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Abstract

Creative and participatory approaches are increasingly being used to tackle inequalities. This
concerns particularly the Theatre of the Oppressed, which in the past ten years has started
being applied to the field of migrations. This thesis examines the ways in which creative and
participatory approaches to inequalities are developed, organised and enacted, particularly
focusing on how Theatre of the Oppressed constructs and communicates people from a
migrant background. Since the focus is on inequalities, an intersectional approach is adopted.
The case study is MiGreat!, an Erasmus+ project which involved four educational
organisations based in Italy, France, Hungary, and the UK. The study focuses particularly
on the Italian context. The research is based on a combination of qualitative methods
including ethnography, interviews, and documentary and visual analysis.

The thesis examines firstly the emergence of a new professional field based on the
application of creative and participatory approaches to inequalities, as shown by the recent
increase in the application of Theatre of the Oppressed in the context of migrations in Italy.
Then, the thesis analyses three main themes concerning MiGreat!. First, it investigates the
social background of participants in activities, analysing in particular the challenges in the
access of people from a migrant background to creative and participatory activities, as well
as the impact of participation of people from various social backgrounds. Second, it
discusses the complex issues involved in the development, organisation and enactment of
creative and participatory approaches in the context of migrations. Finally, it analyses the
ways of representing people from a migrant background as well as people who are not from
a migrant background through the Theatre of the Oppressed, discussing which dimensions

of inequality affecting their experiences are included, and which are overlooked.



In sum, a stronger consideration of an intersectional approach is encouraged in order to
facilitate solidarity and social transformation. This should be considered also in policies
related to migrations and inequalities, and it is argued that creative and participatory

approaches may provide a significant contribution to this field.
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